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Refreshment
Calendar
8-15-18
Pizza and Dessert
night
9-19-18 TBA later

Upcoming Events
8-15-18
Pizza night (bring your own drinks) Election of officers next
years programs Preparing dpi images for competition.
9-19-18
Competition #1

The Shutterbugs Camera Club meetings are held at 7 p.m. in the Visitor Center of the
Volo Bog State Nature Area the 3rd Wednesday of every month, except in December.
Everyone is invited to attend.
Membership is $25 per year4/single, $30 per year/ couple.
28478 W Brandenburg Road
815-344-1294
dnr.state.il.us/Lands/landmgt/parks/R2/VOLOBOG.HTM

http:// shutterbugsofvolobog.com

From the Secretary, Submitted by Marie Caviness

AUGUST NEWS
July’s meeting had an early start with an “Outdoor Photo Shoot” that covered using
manual focus. The day was perfect for shooting the beautiful flowers that
surrounded the Visitor’s Center. Practicing with manual focus and adjusting the
shutter speed and aperture was a very good experience.
As the clock hands moved closer to 7:00 p.m. everyone gathered inside for our
meeting. Paul gave the Treasurer’s report. Jennie gave out some past honorable
mention and award ribbons from previous meetings. Tammy said that CACCA
meetings will resume in September.
Changes in DPI Image Sizing: Michael talked briefly about the change in sizing
images. Beginning with the September competition: DPI JPG images should have
a maximum size of 1400 pixels wide by 1050 pixels high. Optionally, you can
include a 10-pixel white border within the maximum dimensions. Image size
would then be 1390x1040 with a 10-pixel border = 1400 x 1050.
Additional information will be presented at a future meeting. DPI Competition
rules will be adjusted accordingly.
Presentation - Florida, by Michael Schmitt
Michael’s presentation on the beauty of Florida’s nature was very enjoyable.
Starting out with an overview and map of Florida, members followed along on
some of the great birding spots in the State. A stop at the Great Florida Birding
trail presented photographic opportunities such as Florida’s Scrub Jay and a
Painted Bunting. Another stop was the Alligator Farm in St. Augustine where we
saw images of alligators, Woodstorks and Spoonbills. In Orlando at the Circle B
Bar Reserve there were many amazing birds to photograph. Then in Venice at the
Autobahn Society Rookery, members saw Michael’s fantastic images of the Great
Blue Heron and Great Egret as well as the Great Horned Owl. Other stops
included the Ft. Myers Area where there were Burring Owls. At Sanibel’s Ding
Darling National Wildlife area, we learned about the Reddish Egret, and Roseate
Spoonbills. The wonders of the Everglades and the magnificent birds in the Dry
Tortugas National Park,which is 70 miles west of Key West, was the final stop on
this incredible photographic journey.
Thank you, Michael, for sharing your amazing images with the Shutterbugs.

August Meeting
Pizza and Dessert Night
Review of preparing DPI’s for competition (bring your laptops if you have them)
Election of Officers
Next Season’s Program Discussion and Selection
Election of Officer’s Information Follows:

President-Vacant
Programs - As last year, program options will be discussed and tentatively
finalized at the August meeting.
Secretary-Vacant
DPI- Michael and Steve
Newsletter Editor-Eileen
CACCA - Tammy
Judge Procurer- Gary
Treasurer- Vacant
Membership and Hospitality – Ellen
Competition Chair and Prints – Jennie
Webmaster- Wayne

Thanks to Gary Edwards for the following tips !!! If you have some to
share please send them to EKKSUNNY@Aol.com.

9 Essential ways to capture sharp landscape
photos
April 23, 2018 Comments in Equipment & Fieldwork /by Anne McKinnell
Every landscape photographer loves a grand vista – when you have a large scene with a distinct
foreground, middle ground and background that gives your image depth.
The biggest challenge when working with this kind of scene is getting everything sharp. It can be
frustrating to come home and look at your photos on your computer only to discover that part of
your image is soft.
But remember that sharpness isn’t everything! There are arguably more important elements of
image making like composition and light. You don’t always need to have everything super sharp.
As an artist, you can choose whether you want some elements in your scene to be soft for
creative purposes. But if sharpness is what you are after, these tips will help you get there.

1. Use the sharpest aperture for your lens
Every lens is different and each has a “sweet spot” where it will make its sharpest image. For
most lenses, this will be f/8 or f/11. This is an essential piece of information to know about your
equipment so you can make the sharpest images possible.
While smaller apertures theoretically create more depth of field, they can often introduce
“diffraction” which can ultimately make your image less sharp.
Try doing a test with your lens to find it’s sweet spot. Pick a scene with a lot of depth and make
the same image at each aperture and then inspect the results on your computer to discover the
sweet spot for that lens.

2. Remove unnecessary filters
Filters can be a good thing. Sometimes you need a UV filter to remove haze, a polarizing filter to
remove glare, or a neutral density filter to even out the amount of light coming in through the
lens. But if you don’t need any of these filters for your scene, remove them!
Often photographers will leave a UV filter on their lens to protect it. But is it really worth
reducing the image quality of every photo to protect your lens from an unlikely accident? The
answer is your choice, but it’s worth considering. The only time I use a UV filter is when I need
to remove haze, or when I truly need to protect my lens like when there is a strong wind blowing
sand on the beach.

3. Choose the right focus mode
For a grand vista type of scene, the best focus mode is single shot auto focus. That is when you
focus once, and then shoot.
Only use continuous autofocus if you have a main subject in your scene that is moving.
Otherwise, your camera will be continually trying to focus on a stationary subject, which can
actually introduce blur.
Manual focus works too, especially if you use your camera’s LCD to zoom in to make sure the
focus is bang on.
4. Focus in the right place
Another important aspect of focus is the focus points. Most cameras have many focus points and
a variety of options for using them, such as zone of focus points, a cluster of focus points, or a
single focus point that is usually in the center.
Using the zone or cluster settings means that you are allowing your camera to make its best
guess as to what should be in focus. To take charge of your camera, use the single focus point
and move it around to the part of the scene that is most important.
Remember that depth of field is calculated from the focus point. That means that a certain
amount of your scene in front and behind your focus point will be sharp. If you have a scene with
a lot of depth, the general rule is to focus 1/3 of the way into the scene.

5. Know when to use image stabilization
If you are hand-holding your camera then use image stabilization to help you get a sharp image.
However, if you are using a tripod, it is important to turn this feature off or it can introduce
vibration that will cause your image to be soft.
6. Select the best ISO
If you are using a tripod, you can keep your ISO low to minimize noise (for example ISO 100),
set the aperture to the sweet spot of your lens, and then let the shutter speed fall where it may for
a proper exposure.
However, if you are hand-holding your camera, shutter speed becomes more important. The rule
of thumb is to use at minimum the reciprocal of your focal length. So if you are using a 100mm
lens, your minimum shutter speed should be 1/100th second. Set your shutter speed using this
rule, set your aperture to the sweet spot of your lens, and then let the ISO fall where it may for a
proper exposure.
7. Use a cable release or 2 second timer
If you are using a tripod, use a cable release or the 2 second timer to remove any camera shake
introduced by pressing the shutter button. If you are using a DSLR, you can also use mirror lock
up along with the 2 second timer to remove vibration caused by the mirror flipping up.

8. Review your image on the LCD screen
After you make your initial image, review it using your LCD screen and zoom in to make sure
that everything you need to be in focus is indeed sharp. If not, review your technique and your
focus point. If everything is still not sharp, you can try the next and final tip.
9. Focus stack your photos (Advanced)
Even when you follow all the advice above, there may be some occasions when you have so
much depth in the scene that everything that you want to be in focus is not as sharp as you would
like. In that case you can try focus stacking to take multiple exposures with different focus
points.

In the example above, because the saguaro cactus on the right was closer to me than the ones on
the left, and because I was using a telephoto lens, I could not get all cacti in focus using any
aperture. Instead I made 2 photos with different focus points and blended them together in postprocessing to create an image where all the cacti are sharp.
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